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THE ART JOURNAL. 



painting done by a graduate, and for the best set of original 
designs ; and silver medals for the best outline drawing of the 
human figure from the flat, for the best crayon-drawing of archi- 
tectural ornament, and for the best drawing of the full-length 
figure from the antique. The exhibition of drawings was very 
large, and general satisfaction was expressed at the proficiency of 
the pupils. The silver medals were won by Miss Jennie Bostwick, 
for figure in outline ; Mrs. A. M. Pier, for ornament in crayon ; 
and Miss Eurilda Loomis, for full-length figures. The gold medals 
were awarded to Miss M. M. Murtland, for flowers from Nature ; 
Miss M. McCune, for painting in oil, graduates' class, and Miss 
Carrie Johnson, of the school class ; and to Miss Edith Ferguson, 
of the senior class, for an original design of an ornament. The 
institution is under the charge of Professor Newell. 



Chicago Academy of Design. — The first art-reception and 
exhibition of paintings of this institution, for the present season, 
took place on the 22nd of December. The collection of paintings 
.was principally composed of works by Chicago artists, but the 
Eastern painters were fairly represented. Bierstadt's new paint- 
ing of ' Vernal Fall,' a gift from the artist to the Chicago Aca- 
demy, was exhibited for the first time, and was generally admired. 
Among the other contributors to the exhibition were M. F. H. De 
Haas, J. W. Casilear, William De Haas, and William Hart, of 
New York ; Thomas S. Noble, of Cincinnati ; and Robertson, 
Deakin, Earle, Elkins, Bigelow, Murphy, Brooks, Peterson, Ford, 
Mrs. Scott, Mrs. Root, Baird, Miss Hammond, and Gookins, of 
Chicago. Healy's portraits of ' An American Belle/ and Colonel 
A. G. Brackett, U.S.A., were also on exhibition. 



THE ARTISTS' FUND SOCIETY. 



THE fifteenth annual sale of the Artists' Fund Society took 
place on the evening of the 28th of January, and, as usual, 
resulted successfully. The collection numbered ninety-one works 
of art, and was one of the best offered to the public since the 
organisation of the Fund. The Artists' Fund Society of New 
York, although looked upon as a local institution, is yet national 
in its scope, and is a deserving charity. While there are other 
institutions devoted to the aid of indigent artists in existence in 
Europe, there are none which approach the Artists' Fund Society 
in the comprehensiveness of its working, and the broad and liberal 
character of its charities. 

The Artists' Fund Society originated in a private charity, which 
was organised for the benefit of the widow and children of the late 
Mr. Ranney, of New York, shortly after his death in 1858. Mr. 
Thomas Hicks, a prominent member of the Society, in a published 
circular issued in 1869, gives the facts in regard to its origin, in 
substance, as follows : " After the death of Mr. Ranney, his pictures 
were sold at auction for the benefit of his family. A specific sum 
of money being required to relieve a mortgage on the house in 
which his widow lived, to secure the amount, his brother artists 
determined each to contribute a picture to be sold with the Ranney 
collection. To accomplish this end, the business required an or- 
ganisation, and the necessary officers were duly appointed. 

" At the close of this generous act on the part of the artists — the 
pecuniary results being much larger than they had hoped for — it 
was resolved to continue the organisation in order to be prepared 
to meet any similar emergency in the future. Several plans by 
which the object might be effected were brought forward and dis- 
cussed, and, finally, the one by which the Artists' Fund Society is 
now governed was unanimously adopted ; and, in 1 861, its charter 
was obtained from the State." 

The charter was procured through the courtesy of Mr. Nathan 
Comstock, a member of the Legislature from Brooklyn ; and he 
was aided by Mr. Vincent Colyer, of New York, and the Rev. Dr. 
Magoon, then settled in Albany. The first president of the So- 
ciety was Mr. Daniel Huntington, who was succeeded by Messrs. 
Casilear and Kensett. On the death of Mr. Kensett, two years 
ago, Mr. Hubbard was elected to the position, and still holds the 
office. 

The Society has three funds, namely : one for the "Widows and 
Orphans of deceased members ; " a " Relief Fund," to assist living 
members ; and a " Benevolent Fund," which is applied to the aid 
of artists not members of the Society. These several funds are 
maintained by annual sales of works of art contributed by the 
members, and by gifts of pictures or money from those interested 
in artistic pursuits. The fund, from a very small beginning, has 
now reached the handsome sum of $70,000, while the membership 
numbers fifty-eight. In regard to the qualification for member- 
ship, applicants are required to be professional artists, and are 
accepted from all parts of the country ; but, in the consideration 
of their claims for election, due regard is given to professional 
standing and character. At present, there is no limit in regard to 
the age of candidates, but a preference is shown for young and 



rising artists ; and such, when proposed, rarely fail of an election. 
The initiation-fee is $75 ; or, in lieu of that sum in cash, a picture 
is accepted of equivalent value. The annual dues are $100 when 
paid in money, or paintings are received in lieu thereof, the value 
of which, and acceptance, are subject to the decision of a Board of 
Control. No picture or other work of art is received by the board 
which, in the opinion of its members, does not possess an auGtion 
value of $75. At the annual sales, where pictures or objects of 
art sell below that sum, the loss falls on the Society, and not on 
the contributing members. The present Board of Control is com- 
posed of Messrs. John W. Casilear, Sanford R. Gilford, Seymour 
J. Guy, Daniel Huntington, and David Johnson — five artists re- 
presenting all branches of the profession, and its ablest names. 

To the annual sales, members have the privilege of contributing 
one or more pictures ; and any sum for which their works may 
sell, over the amount of their annual dues, is returned to them. 
For instance, if Mr. Guy contributes a picture which sells for $500, 
$ 100 accrues to the fund, and the remainder is paid to the artist. 
At the annual sales for the benefit of the fund, every member is 
expected to contribute his best work ; and it is generally antici- 
pated that most of the pictures are painted expressly for the occa- 
sion. One leading cause for the great success of these sales, no 
doubt, is the fact that the works of many of the distinguished 
artists who contribute to them are at no other times offered for 
competition in an auction-room. 

When the Artists' Fund Society was first organised, the sum 
proposed to be paid to the heirs of deceased members was, we 
believe, $1,500; but, as the fund increased, it was found that a 
larger payment could be safely made, when the sum was advanced 
to $2,500. Thus far the Society has lost nine members by death 
— Mr. Frederick W. Edmonds, in 1863 ; Mr. John S. Jameson, 
1864 ; Mr. James A. Suydam, 1865 ; Mr. John H. Carmeincke and 
Emanuel Leutze, 1868 ; Thomas P. Rossiter, 1870 ; John F. Kensett, 
1872; A. W. Warren, 1873, an d Joseph O. Eaton in February of 
the present year. . The families of Messrs. Carmeincke and Leutze 
were the first to receive the advanced payment of $2,500, in 1868. 

The Artists' Fund Society now numbers among its members a 
large majority of the leading artists of the United States, and one 
or two in England, among whom may be mentioned George H. 
Boughton, of London, England ; George C. Lambdin, of German- 
town, Pennsylvania ; Professor Weir, of Yale College ; C. F. Blau- 
velt, of the Naval Academy, Annapolis ; C. P. Cranch, of Cam- 
bridge, Massachusetts ; Felix O. C. Darley, of Claymont, Delaware ; 
Louis Lang, C. C. Griswold, and G. H. Yewell, of Rome, Italy ; 
W. J. Hennessy, of London, England ; and Messrs. Sanford R. 
Gifford, J. B. Bristol, J. G. Brown, J. F. Cropsey, Maurice F. H. 
De Haas, Thomas Hicks, Eastman Johnson, Henry A. Loop, 
Charles H. Miller, T. Addison Richards, A. F. Tait, W. H. Beard, 
Worthington Whittredge, John Williamson, and many other emi- 
nent artists of New York. The Society, we believe, has the sym- 
pathy of all artists ; and many who are not members testify their 
regard for its charitable objects by making gifts of pictures, from 
time to time, in aid of its benevolent funds. 



